BRE T VAN EFE =R IEDIEE
Teaching English Grammar with the Use of the Film Text
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Abstract
Many Japanese students tend to consider English grammar to be a school subject
independent of communicative activities, and continue learning it without being
able to feel the power of grammar in actual usage. This is unfortunate because
grammar is essential to acquiring communicative competence in English. We
need to put grammar in the context of real language use. Travis (1948) is probably
the first researcher who discussed the possibility of using movies for teaching
a second language, and now, with the advancement of digital technology, a
growing number of people are interested in teaching a second language through
movies (Stempleski & Tomalin, 1990; Wood, 1995; Stillwell, 2009; Eken, 2003;
Lowe, 2007; Sweeting, 2009). In this paper, I argue that the film text, being
professionally authentic and meaningful, can be the best context in which we
teach how grammar works. Using the movie (transcript) is, however, one thing,
and how to use it is completely another matter. The question here is how we make
the most of movies and make good exercises out of them. In this connection, I
argue that we need to give the rationale for our exercise activities by answering

the question of why we do what we do.
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1. [XC&IZ

FEEFHEICBWT, UEOFEHITL, E9bVT T4 enIolicBbing, JHEDT:
BREOTFELAE R OXIANEWNHIZETHD, £2T, EEZFATHRGENEZ DL
WZ25720, EWVIOSHEFEBIZOWTH ENRE BN EN S5, LrL, X
ESUCTHEGENIFELR, SUENEFIZOTHZEE, MIEWREGE T OO
oy Chbd, EORERZIY BIFCh, SUENDBEGLRWEGEIZRWNETHD,

AFaTlE, CEFEVTVT A% 85720, WEOH CLEEZFSFRET D)
EVIHZEERRRELI, BB ZANEFERE ISR T 52O THEPEIC DWW TS Travis
(1948) Bikam L TD03, FEREAe D LHANZR IR HY, AR AN 2o

0O 6 W



7= DI T I 72 2 TOHTH S (Stempleski & Tomalin, 1990; Wood, 1995; Stillwell,
2009; Eken 2003; Lowe, 2007; Sweeting, 2009), FA[ETH, 199542 [ 53
BFE (ATEM) | BRLSI, IR HED Hiv g,

AR TEY B 720imasis, (1) TBE O TS 30E 1 LIy, (2) E5L CTkET 7
AZRIRENDA, Z LT (3) B A Al S 7S RN SUEFRHE D I IE LI D3O T D,

2. BREOHTESXE

£, BREZE 7 SEFE N BT HEA &M, T HEA LT
A1, TRENRBUIISC Tt e iF 2 A EICHE TN ThD, ZOZEEHEAT,
EHNE, MBEIEE > TR T RELENTTU T O2o00GENDLLE XD,

(1) FroFo Il THRFHEEER T
(2) GEHBZSHEEREROTTHEI )

21 FYoXUTICEOTREFLEEAETH

FEEOFARBALTF v 7 (chunk) | ThDH, Fror7bid, Ef#E (pause) (28> TH
ESNDEFBHEALOZETHD, Bz Why don’t you give him another chance? &\
IR T DRI, FELTAY Why don’t you / give him another chance? & Why don’t
you DHETRMELTNIE, ZZITUI2ODF XL INHDHLITRD, ZD2ODF v
P ST H LA TF ¥ F 7 (chunking) | SRS, EH1E, Frodr 703 HRR
SREAELO T O AT LT AH = A L THHEVIRIFRICNL D, WL, Ty
XTI EF I OTHIENETI DR EREZTHD,

FxoF o BRGEHLEO T awRLT 5 ﬁui‘md)ﬁ%&fx’é@# Saa D B
(linearity) | EVHOHE THD, #rEMELIE, REMENZHR > TRAT2EERIOHVID
ERZT-HOTHD, Faglllx, K1l uTTJZO ’%ﬂﬁﬂﬂ(paradlgmatlc dimension) &#t
FEHil (syntagmatic dimension) D2 ODHNNHDHZEN, Y 2—/LLISE, SFEFETILIA
ROLNTND, FEIZ, TN FFEVAT LAORERKOFHATHHENZDTZA),

Two Dimensions o ,
syntagmatic dimension

syntax (#iz&)
( | f i \.
— g S—— >
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RYENIRBURIROE THY, FEEMIIRBLER O THD, SV, SFEL
HIETF Yo ¥ IR ERRIETITONLEWIZEThD, FroX o 7T EDOMED
Fx o7 DIBRMBETHEL 725, 121X, Long ago people believed that the dead came
back to life on Halloween. Now people remember Halloween by going to parties or
trick or treating. £V )2 5D X, LA FIRT I, FOEEDT v 7 DFEIREZD
UL TR S LTS,

Long ago / people believed / that the dead came back to life/

on Halloween.// Now / people remember Halloween / by going to parties /

or trick or treating. //

Long ago (X1 2D F v 7 THY, people believed (FZ1IHid F ¥ 7 Thb, Long
ago OfUHYIZ Many years ago 72&) A long time ago 72X b8BT E L CIXAIEETS »
72139 Chsb, Larl, ZZ Tt Long ago SV I)F v 78R TWa, [EIREIC, people
believed $1DDERTHY, it was believed 7ZE7)> there was a belief 7 & BRI L
LTERDIENTED, OFY, T IEERL, T Va0 DT L THREET LT
PNHENHZETHD,

DI, FIBIREELVIREE RO ENDT ¥ U 1T AR S ERLER D AT
SALERDOTTEN, TITHERTAREE, T 738 EOHy Tlded, RIUTED
SN oL (fragment) | ELTRHESITHNLEWOZLTHD, T7abb, #
BUAT 203 d g A L T T b D Th-C, SCEHETIIRWVEWVIZETHD, Wik
SERTRCERELRV, W HEHEL COF v X 7L ARREZORNO KB THS
LWz D, HESIBICBITAHELVIZEEEZ DRI, ZOF X 7ORtEE D Z&T
AL CRBMLENRD D, D, WEEOEMANICRITAEANDEENL T EE L <,
DHTIXENED, ZLTENERKGETDEVITMAU DI TNDIERZEIT DD, ZHT,
WIS S TRBERR T 02 ThD, BHOP T EENL, RBEMBAR N EL<IRD, £
N2 TR, BHOF THESTEXEFKFET HENIDIE, REEOMIUCE I HRE%E A
T IBIT, SUEMIZIELWIUZZ DA A A7 E 2 ORI TRONDD, SUERITIERE
TELLILFVTEC, BHERFETIINZ > TRBREAIRENDIZEEZ DD,

22 XEHEBZEEEBEOHPTHESS

BRI 2> TR T REGEI D200, EH B SEEEO T T iz 0T,
B2V TIE ) TBIFRR A Bl ) TBY NG ) AR E R | WD DI SHEFHETHLN, EEOSHE
FEHOHFTEDINELNDLOBRONGRTIIX, SHEOFEE FaIa=r—ar0
TR0z, 2 IZBhENE shall ICOWTSHERBIZLEN>THEE LT, FOER
DIEENTTITFN DL TERY, DFEY, LEDTZO DILEF BTN TIT A D720, X
EEEEOSHEEHOPINLE ST THEE T LILEN DD, T CTEENRETHDIL
[ 77 ARDOH O IE (grammar in text) | EVWIB X T ThDH, 7000, AOFEHEHO
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TIANDHFTIIEZR R DENDZETH D, shall NEFOEHBAZET L, HlziE
T DES70m3 T 7 AN 7R ZENTELD,

“... But we are united in this crusade. We shall liberate Europe. We shall
restore freedom. We shall make the world safe for democracy. There is no other
cause so urgent as to bring us far from our homes. This is our purpose.” [ W]
Ike: Countdown to D-Day, Robert Harmon 5, 2004] LL7RG, Fx13xzd
BEHICRBWTHIRL To, a3 —ny "2l 285285 Tnb, HxldE
HMZEEETLIESZAITND, Fx I ZIREEROEOICHRAZZ2IZTIEEREED
TW5, Bz EHEN TH 4 ZEHSEDRAMEO m O REIIMITV, ZhnFkix
DB DTE (EHFR),

ZAUILE] Tke: Countdown to D-Day O CT A B NT —{FE N F~DIREEFE
92510 Thsd, ZZTIEEITIERLS, 2556 & LV % B EKESHTNDD
e, will TlE7e< shall MEDLNTNHEEZEZDHIENTED, BEEVWDOIDh L k&
v vay (BB ICEEINSNTHTEN T2V T A BT — [ FED B 220 shall
DFERCHARDZENTED, HATREIE~TI2EHEEZAITNDHIEWIEETHD,
ZDIHNZ, shall DFEWNIVTVT 4% 52572012, BB AEDHEMIIE N THD,

3. METIRNEHMET HIRHL

LEFBEEBEOSEMHEZZNET 220, VTUVT4DOH5LEFE FFE) 1o
ND, UL, REOSFESH (EOEM) LV-oTh, ZIUIEIRV<FET D, T,
Z D THE T 7 AN 3 SRR 7E A9,

M OB UELZ RO L IENET, FEEIZEST, authentic THDHIE, meaningful
ThHZE, ZLTpersonal THHIE, D3DEAHILHEHZILE 2T, authentic 72
M3 artificial 7286t & D B TRHMIiZ D, artificial LIZ A THITHY, BREARV,
KNI NEEZ DT 5128 (Stillwell, 2009), L72>L, authentic THAHIENH L
L TCO+Hm 54T, authentic THHEFIRFIZ, #1285 T meaningful T/
TR0, 22TV meaningful &3 TERfE AT HETH A & (comprehensible) | 2L
Tl HWZ & (interesting) | EWVVORBHIEE B O a5 T2 7' MChD, authentic
T meaningful THHIENFEHIZL>TIWEMEVHZLETHD, IHIZWRE, A
Id personal 722 EIZISLLT VY, BODOZEEL TRMAIRZDZENTELIE(DFD,
personalize T&5HZE), iU personal THHZEDE IR THD,

ZD 35D 5 ——authenticity, meaningfulness, personalization —%¥i/=9 7
JANMIZ W, B, §F, AE—F, AUFEa—, /AL, HEREE, SEREVrILR
HEOEWOBLED D RAUE, B DT IV ANIE 25D, 2T, [ESLTHET 7 AR ? |
N E oY WA E AN ECA VAN

SEEHOFLICHLIDITHERFHETHD, SV NE, BFERHEITTXTOEHE
TEEDO A LD, ZOZEND, HERFENBIZTHLOOHL EFEDOREDOA T
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ARERMET DLV LIV, L, BEREEXANECIThONL W T moenED
ThHo>T, TOIENFMELTHEY LIFAZEEHLIL TS, HEREX, BIRAHTHY,
Mz SHEENRROND, fRELT, BHRPIZITETHY, RIHMIEEDREEZZIIET,
DN, ERLOINNZ, Wi MRS ERIEE (T v X 2) IXRBEDTZO O SE )DL
HETHd, Lnl, BMELTHEY EiFAIZEHEVICHE % LU (too raw) | D TH D,
ZZCHWESMOBEEZ L THRIS, L2000 Mn, EfAEIER%ZEDOH,

LB NOT VRN TS, LnL, HBEZEVT-WEBSTH B 7755720 T,
ZNEWED H ORI CT AT TLEA T2V kAR IFO &2 Z > EIAEL T
D51 T D,

“And then I looked at his face, and I thought, really ... I, uh, it’s something that
just ... I would love to apologize, because you know, it was — it’s just something,
I thought, why am I it was a really wonderful thing that he did. This has
haunted me for a long time. He didn’t have a lot of money. He was a really nice

guy ... and he just wasn’t my crowd, you know that kind of thinking.”

TR EEEZDOEFEEMASTL DN, T 70T UL T DLIIT25,

“And then/ =1 T

I looked at his face, / f¢DEEH Ri-D

and I thought, really .../ T, Bofznk, KHiz

I, uh,/ #»7TC,

it’s something / #i1->TC

that just .../ 7272®

I would love to apologize, /| TX7=HifD7-WKFFHEH

because you know, it was —/ 72¥~>T, DD TLELY, FI-oT

it’s just something, / FiuUL7=72

I thought, / -7z X

why am I/ 728 F.-T

it was a really wonderful thing / Zi1> CARYGIZTIESLLNZETE 720D
that he did. // #23L7=Z&1%

This has haunted me/ ZOZENRNTHEKIT7-T

for a long time. / W [

He didn’t have a lot of money. // > THEVIBEEFF> TR oT2
He was a really nice guy / EWVIODMEIIAR Y I TN NTESTZATZITE
.. and he just wasn’t my crowd, / CThE7=HEIEH Lo EEI LI,
you know / /5 TLLED

that kind of thinking.”// £5\)&Z2~>T
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ZOINTLFITTIUE, BHE SREIESCOBE N W A IC L > TR N> TVDHE
ERIL DD, ZOZLIIEEFERELELTEETHD, 2FY), FroFr /OB TEIL
EIOBICEE LRI 2L T EWNZIE, RO2ODFERIZLIER>T2ATA4%EFT> T
HDTEENZD,

1. HFHBMOFEH « LERZIFERAZBINLZRSIV,
2. WUEEIEDFER  MEINUT, BUEEEEZITVORSW,

BUEEIEOLNZEL T, #ViET, SVET, S0nkEte, EEEBEETLREND
5o SEFEOBIEL, ZOLEBICLIZN-T, AR BEICIGELHEIZENTEDL
NZFTHZETHD, LnL, EDRODOHEMEL TEREO HESHEEZOEERY LT 512
ITELI NGBS, ETHRARZINTHEVICHAE X L, B EL TENEFHILT AT
FIZH BRSO DR BN B 505 Th D,

ZZT, FEFIL, BEOTORLVEY (2F5) 13, HENEHITOT DD DHFELT
BB LEXBDRETHD, YT, ZOHEICOVTEAS,

ML D EFRE, BARICESWTITObRAT0, JHEIZEAZHiA, ME Lz BT
EREIZBIT D00 E0EIT), TDT2%, FEARMIZBE XS FHAR CHRRS DA, HE
BEEELEARTW MEAMEL, KL TRY, BWAILESLKY, F72, BEic
X, RETET TR PR, HEBARESESERTV YN OEBENEGEENDLZEND
5, —= TR, BREjOT 7 ART “professionally authentic” (ZFmizkoiiish
T2ARY) THHEVHZETHD, bhAA, MEEROT TORFETHHNEIZ, B H
meaningfulness D% HRETS, FLC, FEHEDBIEBE AT L, personal 727
JANZIR0H D,

WRIE] DXFED HH DREEEEDEINE R THLD, LA X The Blind Side (John
Lee Hancock BB, 2009) oD e HI O TH S,

Leigh Ann: He’s a great kid. /

Sherry: Leigh Ann, / is this some sort of white guilt thing? //

Elaine: What would your Daddy say? //

Leigh Ann: Um... / before or after he turns around in his grave? / Daddy’s been
gone five years, / Elaine. // Make matters worse, / you were at the funeral, /
remember? // You wore Chanel and that awful black hat. / Look, / here’s the
deal, / I don’t need y’all to approve my choices alright, / but I do ask / that you
respect them. // You have no idea / what this boy has been through / and if
this becomes some running diatribe, / I can find overpriced salad / a lot closer
to home. //

L O ClE, ZAUTTKHARREFETHD, LnL, JKALEELTESTEY, £T
Rz B E SO STV S EERICE 25, LU TIE Leigh Ann OR S5 T v 7{bL
7-HbDOTHAH,
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Um... T,

before or after he turns around in his grave? // #iNEEIZADRIZINLEDHZRDOIE 2

Daddy’s been gone five years, /N7 o> THREITRDHD L

Elaine.// =LA,

Make matters worse, HotESHHTHHHE,

you were at the funeral, ®»727-, ZERI KT/

remember? // HATWAHTLLY ?

You wore Chanel and that awful black hat. / *vF/NVEET, HOAITALEWIFET
- Th,

Look, 12z,

here’s the deal, Z9LFEL 1D

I don’t need y’all to approve my choices alright, 727272 HIZFADERZFRDH TL
NETELRND

but Ido ask 7ZiFEEILTHBREWLIEWOIE

that you respect them. / FAOIERAZEEL TZLV D,

You have no idea B CZ72\ TL X4

what this boy has been through ZO/VERE AL BIZH > TEThZ

and if this becomes some running diatribe, T, HLFADZEZIEHET LD

I can find overpriced salad Effid X5V T74%

a lot closer to home. // FIZFFBIR->THUW Db,

ZDIINZ, BEOAZY TN TIE, REREEDIRLTEENS WOELNE ENRWE TEREEN
RS TS, L, ENTH BARRRFER THHEVIZEITITENRN,

EBCV X, iéiéifoﬁéﬁﬁﬁﬂﬂ@%ﬁ%aﬂkb‘ﬁm IZBWTRETH
%o FEDNTEFEN NI /2 o TAN=U—ITHER T 573, BB KO HIZIXEEBL A H -T2,
FOMFE NI, EETOmENH -T2 T, ﬁz@ﬂ&a FHNFEE-TWODO )
EVOHTERTR D TH D,

4. BEIZESMHESIH

FRRIT, FE THREZE 72 SGERREEITODIL, [E5R050 ] LW ) HiEimO M@
HTLB, BHIHEBTEXHOX, BEOMMEFIEZRVIHL, 22 CoRESmICER
LT, REOME, FHsE, HEMIEEEZITILV T HECTORN THD, EHIL
WL 2 > CSOEFRE 2 TOITIILL FO FIESA LT LB 2 5,

1. BREIOAZ) T DO SFESTEIT,
2. FRED=DIEHTHHmARINT 5,
3. MAET 7 AN ST = Y A XA TS,

EZ B> T T 5281232, ULT Oim CIEREERMEELR 25720, Bl The
Outsiders (Francis Coppola B5&, 19834F) #HHlLLCTEMT 5, 19654F, F 777K
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< INDZ LY R L, 7Y —HP—X (Greasers) &/ 22— X (Socs) EFEIENAEEHT-HD
TN—THFORIZ, tLEpEE, ATLA4A47, RAETFELEWSTZRENT —~< Ll
THEDIAFINL TS,

41 ROYITEDOEESH
F9, MEAZV T O REE RN BICL CES BN E1ToE, LTI BT —42n
HBons,

AW 2 A B DR RS ¢ 6,14055
AR2VEEEL - 1,08255
ALOREL + 1,1383C
ASCEHER T DREHCEY) « 5458

9147 DWBLE7Z73, 25FEIEA6,0005E TSIV TS, KIERMEHZEE L T H7eh
FEISVTE TN T UERI1,0005E (Ive X° gotta 7R EIXZDIE TLiELE 72 T) THD, F
FECEL, 100X HWDOETH LN, LatEd 5 HiEDOBIL T 585.4 35 THXIH
IRV EESC TR SN TV D V) 23D, B ETIIRTE, LTFTOREESHIT
BLIE] D 'F B 0 D DB D Th D,

il

Johnny: What’s going on? &b, 97202

Ponyboy: What’s up? <&,

Dally:  We're early. F7ZR W,

Ponyboy: What do you wanna do? £59% %

Dally:  Nothing legal, man. A<ZRZEIFLARNE,
Let’s get out of here. ZZ% 9 HnAHHE,

ZOXHT, BMEIXGBBAAL, P MIEoTRARDH) REE ST TR EEIERR S
TWAZERNDND,

F72, ZOBEIREMEAEZRE, $91,0005E THRSHTWD, W)L, #HE
DEVFEEEITROVGEDNHDDITTIEN, AV O @B 2 Y ARNT v 73 1 UTEL T
DI B,

get (76), know (48), come (34), got (30), see (30), go (27), look (24), think (21),
take (18), tell (15), stay (14), killed (11), looking (11), give (10), say (10)

—HTHhHIZ, ZNBIFT R THER TESEF ThD, get BEFAIIZEL, got
DOFEEMZDHE106FEIBFEDLITNDI LD, TIANIHTORAE, get ZH EIF7=
B, TR EARIZEDIDNTEDLIN TODIDRE DAY T MR E @l TR ZEN
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TEHIETHD, FAD—EzrmT LU TOMWMY THD,

Let’s get out of here. T H7>A5H,

Don’t get wise. B4 2T DA LR7RNE,

Get your feet off my chair! FAOK -5 %2 T T !

I'm gonna get a Coke. = Ha2—7THLHE S TLD,

Get lost, hood! HZKEAL, TADOX!

Get Johnny some, too. Ya=—IZHE > T TN,

I'm sorry to get you away from this party, but I don’t know what to do.
PFrADON—T 4 HELTTD A, THEIL TG,

bHHA, TNENBEONIBRBEIN TOXNRZ R TIET, get OME BEEIER TS
ZELTEDEAD,

J: We thought you could get us out, if anyone could. I[Z<HET T NDHELZD,
B nEH otz T2,
I'm sorry to get you away from this party, but I don’t know what to do. #7
DR—=T4ERFELTTD A, THEIL TG T,
D: 1 was just trying to get some sleep. ONEHRDLIDEL TUVZEZAE,

4.2 SEDER

BRIE DF R TEHR LU TIRY EIF501%, RIICE 2 THENTIIRY, bHAHA,
ERERS A DBRE A ZBLD IR T HEITHDL, LT ERIRRT Thdu, Lot
REEO T TITOSNEFFLEDOTZ0O121E, BREOS A2 FTNESDREINEAD, TE
AU, 10 FTIKCHOVEIRIRLICV Y, LU T IZEEDEA TS —FITHD,

B BREOFAE, Tl =l R=— R — AR Va=— DRI OV CEET S,
Cherry: How’s Johnny doing? Ya=—®HA[XED 2
Ponyboy: Not so good. & FEDLIZRW AT,
Would you come and see him? {® BE NIRRT LD ?
C: No.Icouldn’t. \x, TERWD,
P: Why not? 72A TEW?
C: Icouldn’t. MEEL/cDX,
He killed Bob. %, "7 %&#&L7=TLXD,
Maybe Bob asked for it. 72.5A, RTREND,
I know he did. Z572L\\ )T &iTbh>TnBi,
But you didn’t know his other side. Tb, #IZHBIOEHAH-T=DL,
He could be real sweet. ARYEIZHEHIREZATZ>THoT=DL,
He wasn’t just any boy. >T, EZIZTHWEE DT U720 >7d
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Bob had something that made him different... made people follow him.
RTIIE 7RG TIEENDD, A2 EDNTISELIIRHEDNHST-D,
A little better than the crowd, you know what I mean? ZZ5H0EFIDH 1o
LlEdmo7end, o TNATLEY ?
P: I don’t want you to go see him anyway. 726, %% RIS THURSTHONE,
We don’t need your damn charity! B DO DELZRWELAZ AN,
C: I wasn’t trying to give you charity. JiiL%LLH72A CTELTHARW D,
I only wanted to help. 7272, BhiF7edo7=721072D,
Iliked you from the start. #JONOHRTZOZEUF-ZTE -T2,
The way we talked. —fEIZIB L XVLTZEEND,
P: Can you see the sunset from the Southside very good? F{AIH S Bide T
TN RZ D7 2
Yeah. Real good. x2%, & THEILW,
You can see it from the Northside, too. ALHINSHE A BEs L.z 5K,
Thanks, Ponyboy. HV73L9, R=—HR—A1,
You dig okay. x> TA7ZDA,

QT Q

DI, BV BTG RO DEENLETHD, KIZ, BIRLGmEfiofzT
TP YA RN T DAEEEATOLED DD,

43 IHOHHAXDER

BB 2> CTEYRFEAHZ D0 ZHUTXEI DI =T A X EEL0 ORI ThH D, B
Wz STz YA XN X O OB XY, EXHZ, HSCRIER, Fardn
HIESNDN, ZIUIMTOD DO/ AXTHLODRME THD, BEINIT-ZHL
RN PP ARITHENERLIT X2, 22T, =/ AX0HNEPfICT
DLBENHHDITTEN, %E351X, awareness-raising (5.0 %), networking (B#E{l),
comprehension (¥Efi#), production (FEH!), automatization (H#Eh{k) D523 KE]E
EZTWD, Thbh, [ZHUIRSZEEODDI-ODOTI A X THS | 2T B #b
DI DT Y P AXTh D)V >Te B REFFo TP A X% T HLENHIZETHD,

431 %K DJF (awareness-raising)

FT, [OZZONTWRIE, TOXMRIZZLFELETHD, Bl A I HGE LAl E 5
S CHD LN RBUIT ¥ X L 7ICEoTUTOND | LWV o To @mIROKRDELHILUL,
fwould = could DEVIFIZHOWTOR DX MEHARBOMEW G ICET LRI L0
7o BB BT DR BAR 2 R D& b oD,

SOEERUCERS LT TRLE, ENAREIVI BEREEL D, TLTEBEICED
FNME LI TODDE S HT IR BRI Z A ZE TIHESDROENEEDITT TH S,
Bz X, IEHET would <° could ZH~7-ELThH, EEOEFETEDIHTMbID)
IFEBICHL TRV, £ZT, TSmO ENIZEHIE D,
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How’s Johnny doing?

Not so good. Would you come and see him?

No, I couldn'’t.

Why not?

I couldn’t. He killed Bob. Maybe Bob asked for it. I know he did. But you
didn’t know his other side...

QATFTQTQ

LT, A=—R—ALF =V —3ZFNE D Would you ... & No, I couldn’t. ZEH\ 9
BWRAWTH S TCWANET NV —TRETEXIED, UEHEERECHBHALEZ would &
could ZEWHEH, ZNEZOHHOBEMIISHIELLV) TRBBLHEL, R=—
A—A1% would ZfHEHZ LTI HEF)G LNRWNTE TED) D&% RS> T NDH0
RIEEENBICBEW LTS, LUKl T, F=U—Ii% No, I couldn’t. &iC T3,
Z0 couldn’t [ZMRICRLAILESTHTERVD I EWVHEIED HIET, F=)—Dir
LERFFLAERL QD TOIENITONIERE TX/p R =—7""—AZ Why not? &
KL TWD, F=U—IIHE, Tcouldnt. LR TW5, LT, ZOHEBZRTH
Do
ZOIHNZ, EEEOBUE O HFT would X° could NED I A E LA LI,

SEEE ELTO would X could (ZUT VT 4% G250 RnvdV, LG 72513810
WMEDELNDITT THD,

4.3.2 B#EE (networking)

ZHEH OEHE B XA YA R eV EE, NTATRMEREL TEE SO
MRV, LcL, AMIOTI7ANIE, SESFRSGEHEENEENTEY, b, £2
WIEE RSB AR HND, LA TIE, Yya—RXOHb N7 T 408, KEBET
FIZPACIAD LN TV FEb A fERZR A T IR TR =— R — ALV a=—DITHICFE
K25 THD,

Randy: ... I read about you in the paper. How come?

Ponyboy: T don’t know. T felt like playing the hero.

R: I wouldn't have.

Wouldn'’t have what?

I would have let those kids burn to death.

You might not have. You might have done the same.

TR

I don’t know. I just dont know anything anymore. I never believed a Greaser
could do that.
P: Greaser has nothing to do with it.

£, BEIELUEENRRE S TNDLILRDND, T ALL Tl ExERT 2R3
LBUEDZ LAFELRBINE END, AT, BFEAIC FREG12E, %k (D) I,
BUE (A OB ETE, EHERET TIRREDT NV EfF 55512 R" 15, £LT,
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EVLTIZZTIROODEFIENHELN TWDEN  ZB 2 EE D5, [ AEETHLZ L—T7 7
B THINEAD,

HEHSITZROEYTHS, 1 read about you in the paper. Hi] CHR=—R—A7=HD
ZEEBDATEEVORE MR ERME CRBSN WD, [ NENHEE (B 1217225, Tix
TEOX MR EDOFEELZRRD | THD, TNICKLT, A=—F—+% I don’t know. I
felt like playing the hero. &JtU T 5, I don’t know. |[ZEHLEHMOS ER TH OKFF
HaEEY, 1 felt like playing the hero. Tl ED R FEFEFEL, b—m—T-Z%L T
WK 5T Db | LT A NIRRT, ZHUSKLT, 77 41% T wouldn’t
have. LUEIETISL TS, ZITIHMAZTWZWOD, (ZoEOLRWVAT (BLIEAZ
DN LTZD) Z AR LR oTc | EWVIORFFLERBLT D, A=—Fh—AIEE
Z[XV7332C Wouldn’t have what? LIGUTD, ZDXIZ, FARTIVANTHLT VA -
T ARG N o= B (B RAME, BESE TR, (EEREE TR, 5,
FEERER72E) MEDILTEY, ZRoaonE0 120 SUIRO H CTRE ST 52 EA
Bt (networking) DAL M Th D, ARV EEIRIBERODLD ThHD, T T 4D 1
wouldn’t have. I%, Z> T 4D EEHER> TODKEBIGIZEERICW b Tlideneny
ZEEEBETIIE, BRRRINTHD, R=—""—17 You might have done the same.

EENEIINHLN, TRILZEZL T LRV BV VA might TRADYERE
BLTWD,

BEFE O LIITOZOBLEND, 7 —F v — DO L57e T8 TR L HEEA A TEIC
SHEHLDOHINEAD,

LB —im B D FEEZIR D,

HAE MY (1578) >4 DR bER~5,

felt like (playing)| 8 5 Bl —i LD HkFEE R LaA 5,

REHEBEZ TH>FOBICH S BN ELIELIFARILIFLA
o7z | LR DR IR R B,

Wouldn’t have (what?)| {R/E{Ei#E5E T M TN CRABRNEZ T, B
LRI D,

PEEIBE S T I URIRI O T TENE BARFIZIR <25,
'might not have| REEBRETE TIE-HTOREDFHEEZRLHLNFTHIE T,

[might have done| {REWEEZETE T A FBERICN-ELTHRILIEZ L7259
LS TR AR B,

BUEHEMIE (5 8) ~HEOEBEOKF LA RN T,
HIERHY (578) >BUEOEBRORE b K EL TEBLT 5,

‘never believed] ...[could do that| i85 B HIE (75 &) > 2 ETORME TR EI)
o THWRh o722 a9,

'has (nothing to do with it)| BIEHHIE —FEEIZZAUTEI EBIEDLEEEL TRl
%,
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BIEA O =7 AR, BEEROTU R « TASINIER TAZECHE O A%
MAEDOREID1OTHY, ZOBRBILIRSE | LHEITLORN B TH D,

4.3.3 If# (comprehension)

Wiz, BT =7 A XIZONTTHDHN, ﬁi%%ﬂ%ﬁ*ﬁé? IR EMR I
IEORMNHR, BLARICIZ N B4 Bk (content construction), & A0 & (empathic
projection) 3% £ b, HEAIEF LT, FESNIZSEEEZ THNVICLEND, GELTFO
B, g, ZhiREEmnArRHZEThsd, ZZTVIHOEREXMINE S ZEIck-
T ZLTIZNDD, 2L TUELWD) EWVo 2 TABEROZEZIEL, TRIELTUELVY
MURLI-R D AR T I [EET DI MKET D) [RARER ) e ESESFRIT AN E
Do

TITWOIRBEE [IXTREERRE | 02T, JRANZIARFEIZ, HOEINEEICFEDIEVIHHE
JEINTF 74N ThD, L, RAOMICIZIEZ S R0, EELEOFEIIXNT
RITRRI NG END, 2L T, MEOSEIIIHREERDRIGEREO FH0IZR25D3,
INROGE DI CFHAE RN OO RIG A IMDILENTED,

[N N T V7 AND [ RFEOEM 17289 1UE, TER - B - RIE NI RFEEOR
W LW O EIZe D, £ZT, ZITWHEEE i%ﬁ@%ﬁ%&%ﬁﬁ%‘@%ﬁ%@ﬂé&f
WRDMENRHY, /PP AXEZOMEIZE B LIzb D TR TUTRLR,  Eof]T
Wz, F=U—® No, I couldn’t. DRIUZEEND, HLOBERLCRGEETAIDEN
VLT PP AZXDENTH D,

ubL T ANOFEEZ L > TUINERERR N PN b 58055, BRIE O iz B

DGMMNHDD, FEOBRMUIINERE KD L&D,

S BAETOEARE, Vam—tR=—R—ABELVEHTIREL, F=—
N—ARTBANILDEF 2 B#t T 5%,
Johnny: That was sure pretty. A& 27272,
Ponyboy: Yeah. The mist is what’s pretty, all gold and silver. 2A, 7RALLE X
R, HOBRIT, SLROEEoT,
J: Too bad it can’t stay like that all the time. T >&ZDFEETNHIRN AT
PRIRTZ72,
P: Nothing gold can stay. A IHEKHDILEE o THHEW LA
Nature’s first green is gold. B ARDRAIOFFITE 4T
Her hardest hue to hold. X ® TRIIENTERWNELNE
Her early leaf’s a flower. HRDAJEEIIIE
But only so an hour L7»L, (FAD 1S UIE
Then leaf subsides to leaf. <P CHEIZHEIZ/RY
So Eden sank to grief. ZLCx=5 | ié”zbzf AT
So dawn goes down to day. =L CTEIFITREIZ/z-> T
Nothing gold can stay. #4:2#E<EH D ikk EScNQEVALY (RAA
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J: Where did you learn that? That’s what I meant. Zil, FZTFALED? F
SIZEW ool e L,
P: Robert Frost wrote it. I always remembered it ’cause I never quite knew
what he meant by it. ©B/3—k « TRARNPENWZFFE, WOb7RA LR A T
TEATE, EDVIEBRINEOMNGRN ST b1,

ZOFFEEIFEIRT UL RNTEAD D, RO FTREME DN B DBRORTHEE 725, £,
nature’s first green & her early leaf NE X5,

Nature’s first green is gold.

Her early leaf’s a flower.

L7:L, but only so an hour (ZHi&, X IIkbNAILEESERIIL TN 5, £2T
1%, [FH~0H) (downward movement) | LW\ )A A= FESN TN,

Leaf subsides to Leaf
The Eden sank to grief

Dawn goes down to day

B2\, 728 Dawn goes down to day. 727>, Leaf subsides to leaf. &%)
WO ZENRE N GEL72 S, dawn [E the Eden SLCEREBEISNL TS, ZLT, =7 UM
the Fall of Man (AFHOFEPE) 28T, day (AEZDHLEAMF)IT/2D L0 IHE X %5 2 B
BHIEINTED, Leaf subsides to leaf. 13EX1Z, [HTEEL COIERTLEDIEIZED &V
BRICBWTHLEORMEL TRt D ENTELY, EILTI T H~OBEN L) R
IZoWTC, [HEJOBEROYAINEBZ THLIENTED, ENHLDIERIZ, TLTOIE
BINHIEIT, EUTHEB W T IUTED LWV A BIE T 52 TED, brol, HENH
HIZEBLDOMNHKRTHDLIIIZ, Dawn goes down to day. b HARR N THD, Fiam
X, Nothing gold can stay. (77X TIIE59) TH5, F=IZ, her hardest hue to hold
(D TELIIENEDEH LA W) Thd, UERRBLENGIE, subsides to & goes
down to BEEL THDHDIZHKL T, sank to [FIBERIT/2>TNODDIEEH L T E HEfif
DL DEERTHOLLNEAD, Fe, FORRT Y =/ e/ )V —7" B TITHD
FWZAS, FIRROMREZREELE, AREELTHMZ T2V OOBWNEAS, TR
ITRE IR SOE N B bhbs 7T a2 /N Th b,

4.3.4 FEH (production) & BE{E (automatization)

PEHD T B A X% TIRTDHEICKEIZRZEIE, T RN NRHITAHLZE,
FIUZA T IARD R TRSTN G oTeREAZBRINT HIENTELZED2OThD, FEM
IZAENEZERL TOEE T 500880, Frox o ZHsEEH AT 201 LIS e
LCiE, UT(BMHMEICLEDN>TF Yo7 Lb0) 135D, ZHITME K, V=
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== NR=— AR =AML T FREA LT H T 5% H (—i) Thd, ETHERY LiF7-7nm
ARDF “Nothing gold can stay” 25 &L T\,

I've been thinking about it, /| ZDZ&(KFETHEGETTIL) 2T HEBEZ A
72

and that poem,/ ZilL&, HOFOILELI

that guy that wrote it. // =N EHENTZHD A,

He meant you're gold / TN E W 2D, 1EHITE ALV,

when you're a kid, / FEHDIKFX

like green. // #xDEAHIZ,

When youre a kid / FEH DR

everything’s new. // 72 A 755> THILLY,

Dawn. // FxIZ, ®HIFTZ,

Like the way you dig sunsets, / 4 5% L CESZREO LS

that’s gold. // HINH AT,

Keep it that way. // T oEZDOERFFHEFEF> T T,

It’s a good way to be. // Z9HAHDITNNNZETZND,

F xRV EERLT, BV7EFICHLTE B LHETHD, bhAA, EIZ7D5E
DEFZLSMORX, F&2— H I THDIRT (repeating), & DEEHDOIIITEN
T CaETe (shadowing), &R EFAMNSEDHLEHIH T (overlapping) 72 & %1 L Tt
BT REDNMEENRLILT, BAENRREO /M THIENTEDEA), ZhUTF v
XTI TR AR FEH T 5725721 T, T/ ANDOIEGEE B ML T 5FIRRIC
6725,

BLEOEY 7 2R ICH LU CTEI N+ TEs, B CEEHE I — LT
L— AL TEATHZET, BIE LA - RBUEE N AIRELR DT T CTh b, ZDLEEITKY)
2DIX, BIEBAZTLHIETHD, &IT2EY, HUGIAZETHD, BLE O HD10MH
OEHEHE YA ENTELINIRNIE, Frox 7R EZHICOT5 ETE W
REBIRFCE, FUEEARERICEDINUEDNDLDDNI DN THH KR DL~
NVCHRTHZENTELINIRDEM NS, EOFTITH RO that LBUELE T
HEITIZ O T've been thinking REREA LK T RIFILHLO like the way 72E 2T H (T
LIEHE THD,

5. HHYIC

ML | X E N CUEFEEE D) OO O BOT 7 ANV 5, B EARFEE/T
D, BFRLLIDEI L2, BB OL G ILHRER XL % 135, Nz, H
TAEEIY authentic THY, F authenticity ZHRE D&Y7 13| 2 TRV L
VW, UL, MREOTEFET professionally authentic 72D Tdhd, (EHEIESN, FHE
SIS HENRENZTHD, BEX, SEOFHITBWTITI T2 U TS HK
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BOTIANCHD, i lE, ZEi— AN — A, BREOT I AN E )T 75 A XA HL
TV THD, ZLTC, IV ARXERIEFTHIET, FLWZA T DIIEDFEDN
JRFES T ZEEHRZFLIZ N,
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